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NOTATION

1- 2

(Subito)
Molto esspressivo H
e USZ asmany tzﬁws as ”‘ieo_‘r'; black I d continuit Seraich Put as much pressure as possible and get a noise-based soviolent sound that sounds
v = , - - - and preserve the accents. The black fines mean sound continuity. like a scratch. Should sound very agressive and sharp.
— They should be consider as slur. Slur = Black bar
Sul. Pont
—74
Sul. Pont Shaped glissando Static,
JR— h"ﬁffveme"t When having this indication. it means that the glissando should
:% = : Q = follow the shape indicated with the graphic line, being as faithful Sul. Pont ord. Whenever you see notation like this, without specific notes, it means that you
l l T as possible to the range and shape of the graphic. TN !/\ — simply have to play random harmonics as fast as possible. No accuracy is
K sfoppz { — expected from the performer in terms of rhythm or the number of harmonic
subito E notes he/she might played. For this piece the gestures of extreme velocity is
P what is important. Nonetheless, the harmonic notes should be shaped and
sul articulated in the most comfortable fashion to the performer. Also a straight line
Pont s._p’ L ou Seod s on top of the notes means that it should sound almost like an active glissando,
1o movement _ a _J. FE -ﬁ_ ﬁ b_j— ﬁu % sofingers should be moving as fast as possible while moving the hand up and down.
;/I_O\gaﬂdom Glissando A e 3 When having this indication. it means that the glissando should ’1 SIS — = = slur, suggests a way of articulating passages like this. But as | mentioned before,
] A\ = f“‘;_ﬂ\ f "’{ - be random and unstable, the performer should “invent” the glissando i mp —————»mr itis open to interpretation of the performer. Keep in mind that that intention of
= == o taking into account the range and dynamic indications. these passages is to convey extreme velocity and intensity.
32”0 subito
-=40 accel
Sul. Pon radual U_nstable -
74— t Gradually Vibrato —
Static, ! L \ N
e m%VW > nolg = /\\ AN 2
e —— N —— . S ]
e % _ il Gradually go from sul Pont. to noisy sound. “Unstable vibrato” simply means that it is a glissando which contains a very
T\ ‘ % e = iable present vibrato. Respect the range and dynamics.
ymz . { & - - - 3:
subito T i g T
T d H & T
Frozen {3[?1':0 ‘}12%0
e “Frozen” means extremely static. No moment. Nevertheless, it should ‘
Vie [é‘ = ] contained a lot of energy, there fore is not a“dead” note, but a note that
<V 1 . . . . . Noise
0 3 was very active and all of sudden it freezes, keeping all that energy within /\ ord. s
= it. iz o VPR
B Gradually switch from normal sound to noisy scratch
Gradually . sfz —ff —— sfz
N e e —— Gradually go from sul Pont. to continuous scratch
‘ £ =3 (Apply a lot of bow pressure)
If you have any questions about notation
B e or the piece in general please don't hesitate to contact:
ot e , When a square box has the indication of hold your breath, P 9 P
- eET F al " it means that you should hold your breat during the entire duration Edgar Barroso
— ==z ¢ i 2 ' == of the square, until it is release in an audible manner. ebarroso@fas.harvard.edu
—r mp s ’ ’

www.edgarbarroso.net



(Inhale in silence)

Slightly touch
the vibrating string
with left hand
middle finger nail.

Static
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With finger tips,
hit the Body of
theinstrument

With finger tip,
hit the Body of
. . theinstrument
With finger tips,
rub the Body of m

theinstrument

EXHALE and
play breathy noise (bow)
(damp the all 4 strings)

INHALE and
play breathy noise (bow)
(damp the all 4 strings)

9
Y G —] D 4 r:J —
1-|4 4 W e—
<mf mf>o

ENGRAMA -

NOTATION 2- 2

“Inhale in silence” indicate that while playing the note you should hrempo
silently take a deep breath, you will use this breath to make a loud S -
exhale that will become part of the music. 3
PCO,,egm Simply play the highest note possible, the specific pitch is not
Batwto relevant, what is important is the extreme sound quality of
IR the range.
This graphic indicates that the scratch shoul be continuosly produced y =
by applying a lot of pressure. Should sound agressive and loud. Use as T
i, ——
many bow changes as you need.
rep
. r
. . . . . f — e
While playing the open string, locate the middle finger in between the C oy 3 » [ e - Thelittle notes on top of the figure are simply indicating the
Cand G string, having the finger nail facing the Cstring, letting the nail |4 E G ; beat placement in the bar. They serve just as metric guides.
slightly touching the C string while vibrating. Y
N/ S rp
Sul. Pont.

With finger tips, gently and in a tremolo manner, hit the body of the
instrument . Follow dynamic indications.

With all finger tips, gently and in a circular manner, rub the body of the
instrument.

Apply a lot of bow pressure, do not move the bow in a horizontal manner.
Simply stay at the beginning of the bow and move in non-stable circles,
imitating the motion of the hand while opening a bottle. The sound should

represent a person “chocking”

Simultaneously, breath in an audible fashion while playing a breathy noise

with the instrument. The idea is to fused and integrate the noisy-high
frequence sounds of the human breath and the noisy sounds of the instrument.
To get the noisy part of the instrument simply damped all strings and play close
to the bridge, look for a beautiful noisy sound and use it.

Play dynamics and gestures as if you were imitating
convulsive gasps (crying in silence).
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On the note, play sul pont. Change the intensity of dynamics and
speed of the tremolo, imitating whiping (crying in slience), and/or
when you are scare and your breath becomesnon-stable and agitated.

I hataas Ay

e ——

i =inhale
e = exhale

(Accelerating breathing)

Breath and noisy sound should be in sync. The rhythmic suggestion
is not to be followed exactly, it is more important to achieve the

accelerating breathing.

ord. » noise
Breathy sound

The arrows indicate a gradual change from “ordinario” to breathy
o sound.




Note to the Performers

While writing this piece | began to hear terrible things that were happening in Mexico related to

the violence that the war against organized crime has unleashed in Mexico in the last four years.
Living abroad, it is very difficult to understand what my family and friends have to deal with every
day. This piece is an homage to those people. Every note of this piece was written having in my mind,
the fact that people live now with constant fear, anger and impotence and | wanted to have some of
that energy present in my mind while writing it. Therefore the piece is not so much about accuracy
(therefore the choice of notation), but raw emotion. It's about playing as fast as you can, as loud as you
can, and beautiful as you can. All to the extreme. It also involves some of the performer breathing, and
it is very important that the performer imagine him or herself emerged in an imaginary war that it's
not really your war.

In this piece, the perfomers have to imagine for 12 minutes being trapped against their will or having a
beloved one in this situation. How would you breath? How would you play? How hard would you try to

escape? How confused and scared would you be? And hopefully convey those feelings through sounds.

Thank you very much to spend time with the piece.

Edgar Barroso

Program Notes

Engram (for string quartet) is the first part of a modular trilogy (with a total of 45 minutes) that explores
three concepts that are related to the sense of hearing, being such, memory, translation and balance in
relation to the increased violence in Mexico in the last four years. Each of these parts, in addition to form
this trilogy- may be submitted as separate pieces where each part will consist of different instrumentation.
Engram, is a hypothetical means by which memory traces are stored. Traumatic events such as kidnapping
and robbery with violence marked the lives of those affected. That first engram, or change that happens in
our brain when we realized that we are subject of a violent act, and how memory at that very first moment
leads to sequels and traumatic memories is the motivations to write this piece. For the construction of
engram, | heard and read several interviews of people who have been kidnapped and selected words or
phrases that were common in all of them. Expressions like: "... it all happened very fast" or "l felt like | was
drowning of impotence" were key to generate the material of the work in which acceleration processes
and the use of the performers actual breathing is used as an extension of the instrument. These elements
are fundamental to understand the first part of this trilogy. This piece is in its turn, the first of a series of
works related to the phenomenon of violence in Mexico.

www.edgarbarroso.net
ebarroso@fas.harvard.edu
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