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Locate the instruments in such manner that the pianist can play comfortably the piano and the two percussions.

Locate the instruments in such manner that the cellist can play comfortably the cello and the two percussions. . : _

The Gong should be played (reached) with the left hand, and the Foam Sphere with the bow.Some parts of the The Foam Board and the Bass Drum should be reachable with both hands. The Foam Board might required to

piece required that the cellist play the cello or foam sphere with one hand, (bow) and simultaneously play one step up to reach it comfortably. The Bass Drum should be reached with both hands just by turning around from
the piano chair. Some parts of the piece required that the pianist play the piano with one hand, and simultaneously

the gong with the other.
play one of the percussions with the other.
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Rub the instrument in a circular manner with left hand nails
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Inside the piano. Strum with a sudden movement
the lowest part of the piano harp. First, from left
to right and then from right to left with the same
hand.

Play the highest loudest harmonic note possible.Trils
are always half-tone.The little circle on top of the note
indicates that is a harmonic, and not a real note.

Play random harmonics as fast as you can around the
range of the indicated harmonic headless lines. Use
these lines as guides to shape the gesture. Also, follow
the accelerando - deaccelerando and the dynamic
indications.

Play random harmonic notes as fast as you can towards
the following real note to appear. Use as many string
changes as necessary to reach the note. Make sure that
you can hear the glissandi effect, but in a very active
manner similar to a tril, but with random notes.

Play in random order the harmonics that are in the area
of the chromatic real notes A, Bb, H,C and C# as fast as
possible. Harmonic notes are the harmonics coming
from not pressing completely the real notes A, Bb,H, C
and C#.

Rub the instrument in a circular manner with left
hand nails. Produce a very soft unstable sound,
make sure to vary speed and pressure in a moderate
fasion.Be aware that many times during the piece
you are asked to performed something else with
the other hand.

When making friction with the Foam Sphere, you are
expected to get unstable noises coming from the
friction of the bow and the foam. Experiment with
different pressures and follow the dynamic indications
as a parameter of that pressure.

The diamond head notes indicate two things.The first one
is that it is always Sul. Pont.The second one is that it should

be trated as a harmonic note.This means that the notes

are only guides to locate the fingers in a harmonic position
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Everytime you have a tremolo glissandi
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diamond-head notes play harmonic notes,
glissandi and Sul Pont.

The solid bars are an indication of continuous activity
to produce sound. It continues the previous
articulation. For example in this case the bars
indicate that you shoul play these two ordinary notes

without changing anything, but actively producing sound

perhaps with the bow or with a tremolo etc..

Play random harmonic notes as fast as you can towards
the following real note to appear. Use as many string
changes as necessary to reach the note. Make sure that
you can hear the glissandi effect, but in a very active
manner similar to a tril, but with random notes.

A simple tril and tremolo glissandi.You might have to
change strings to reach the next real note.

The little hand indicates if you will be using one
or two hands. If you are asked to hit the percussion, use

st | 9

Left Hand Cluster

Sul. Pont

Lv.

the middle finger to do so.

The headles repetitive notes indicate to play the same
notes as the last note indicated and repeat it staccato.

The squared notes are indication of clusters. The pianist
should play the range in the piano where the cluster

is written and try to be as close as possible to the range.
Some variations are expected.
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(without pressing them all the way). In this example you are

ask to first start as a harmonic note and gradually change
into an ordinary Bb note with vibrato.

This is a fast combination of articulations between the
&2 harmonic notes, played as fast as you can around the
pitch contour of the headless notes and the ordinary

————— 7 notes.

You are asked to play two instruments

simultaneously.The percussion should use two

i fingers of the left hand to perform the tremolo,
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Tremolo with two fingers — @

" and with the right hand play first with the bow

and then pizz.
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moving around the instrumenlts

Same as above. With two fingers, do the tremolo with one
hand and move the hand around the instrument while moving
the fingers
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lay the highest loudest two possible harmonic notes

in the cello.

Tremolo with both hands

Use both hands to do the tremolandi.
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Same as before but mixing the arrow movement
(the painting example) with circular movements.

—_—
Accelerando, play the two last written notes
alternatively, the effect is similar to a tremolandi.

*The note accidents are valid for the entire bar where
they appear.

*Trills are always half tone.
*The arrows are used to go gradually from one
performance technique to the next one..

*The solid bars are an indication of continuous activity
to produce sound

Rub the tailpiece of the cello.Follo the direction of the arrows,
as if you were painting the cello. Use your nails and your fingertips
depending on the direction of your movements.

I When these indications are found they only indicate a rhythmic guide to the cello player.
They doesn't produce any sound, they are just rhythmic guides for the performer to facilitate

First,inside the Instrument, strum from left to right the higest part of the piano harp

with a sudden movement.Then, softly rub the the two middle sections of the piano

harp with fingertips in a circular manner for the duration of the squared notes.The range
should be determine by the kind of piano used for the performance. As mentioned before
use the two middle sections of the piano harp.




LUNFARDA

Cachd cuatro compases de un tango rante,
de esos con mas pelusa que un gato angora,
y el verso mas lunfardo y més asonante

de este poeta reo: (Perdén, Sefora...)

Celedonio Flores
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[EL ABRAZO

LUNFARDA

Ya los afios van pasando, For Violoncello, Percussion and Piano
y en mi pecho no entra un querer,

o pech X e Edgar Barroso
en mi1 vida tuve muF: as, muchas minas Buenos Aires, 24/06/2009
pero nunca una mujer...

To Mariano Arreola and Virginia Magaria
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