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“NOEMATA"

(2012)
For Electric Guitar, Saxophone, Percussions and Piano

Disrupt, crack, break, interrupt, shapeless, timeless, corrupted, decadent, unbalance, confusing, disorderly, distracting,
disturbing, obstreperous, problematize, troublesome, unruly, unsettling, upsetting. The list can go on forever. Recently, all of
these terms are quite common in two contexts that are very familiar to me as a composer and as a person. The first context
is when talking and thinking about contemporary art and music. This is standard vocabulary in an academic setting.
Nonetheless, these terms started to appear in many of my regular conversations in contemporary Mexico, where | am a
native and where all my family and many friends live.

The presence of drug cartels along with the constant threat to be black mailed or kidnapped along with the sense that
nobody can realistically protect you or your family is quite unsettling and invariably creates individual and collective anxiety.
Like in a prehistoric jungle, the only possible thing to do is to hope that you, or someone you love is not the next victim.
Nothing more. This hopelessness brought the same vocabulary that was exclusive for my work as a composer to
conversations on the street, dinners and gatherings and it bothered me quite a lot.

Therefore, | decided to eliminate in Noemata these terms from my compositional process and instead, depart from ideas of
reconciliation, continuity, shape, flow, stability, and enjoyment. Right now, | really don’t feel like breaking anything, | feel like
“repairing things” even though it comes from a broken-anxious and violent impulse. The structure and sound material evolved
in reverse, it starts “broken”, and the piece struggles to reestablished a certain rhythmic stability, a consensus within a
chaotic system. This piece is highly influenced by my social context and how it affects my compositional strategies. Noemata
is the fourth of a series of pieces concerning violence in modern Mexico.

To watch Noemata performed by ensemble Nikel please visit: http://vimeo.com/37297825

For more information: edgarbarroso.net
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NOEMATA

For Electric Guitar, Saxophone, Percussion and Piano

July 30, 2011
A dedicated to Ensemble Nikel Zirich, Switzerland
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This section should be played
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