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your chair, your body, your score.
No pitch allowed, only percussive sounds.

5

4 £ G .

4 ¢
4

,J ~f~~fj i

[y I S ==
0 ———— MP —— o o — —0 pPp____ | O<mf>o O<f
Produce random percussive noises as fast as you can. Be creative. Use[extended techniques
(key plicks, air sound, etc.) use your instrument, your mouth, your scofe, your chair, your body. Clarinet in Bb
No pitch allowed, only percussive sounds. Ord
rd.
9 o R Q) L j R — ~
77 :}-—‘:v‘*;)'r*” Sy p 5 '7 ‘7 2 3 by :‘1:'\‘,7 ’m§ = Z
A\ 3 S e 4 7 =3 (47 2
\ Q) | - f m ® ;_.
0 —— Mp —— o o — —0° —
° rp
Without the bow and with both hands, produce random percussive noises as fast as you can. Be creative.
Use your instrument, your mouth, your score, your chair, your body. No pitch allowed, only percussive sounds. Hold b ith richt hand
old bow with right han
2 ! P e
AL—rF— = = o} 3 v e 59 * J i 4 3 e
O L £ - S S o A 4 7 == A4 4 Z7 — -
o ) ' o—-—Ff
0 — m_p ——e) m—, 0O —— ’”lf ——o0
Without the bow and with both hands, produce random percussive nojfises as fast as you can. Be creative.
Use your instrument, your mouth, your chair, your body. No pitch allpwed, only percussive sounds.
Hold bow with right hand
N e .t 5y ) lg = - 7! 3 ,j e 5 7 ,j > 5L 7 i By e == 3
EEsZamraa S 4 = 4 = / ? 4 ===
N
O<mp>o O<f>0 ly—, o<1nf>o O<f
A Produce random percussive noises as fast as you can. Be crgative. Use your the wood of your piano,
your mouth, the keyboard, your chair, your body. No pitch pllowed, only percussive sounds.
/=50
; — - ? L fi = R
A e } By Jogme Loy} 3. g AP VNN W SN
[ fan 77 _— s = 7 —_— = 7 7 = 7 7 R i N Z7 e
&4 =t % == s % = % =
o<mp>o O<f>o m—l O<Mf>o o<f
/=50 ~
)4 —— e ¢ 5 ¢ j i-'ib J ! 3 j e 5 j ""” J&»‘«'”;H g 2 4 2 A-{ﬂz}ﬁ'\i’
VA IU ‘;Akxf—*\"-"" N 4 X 4 ! 7 = 4 NN N 7 ”’;;—_—ar—’
| = - R = = -
0 ——— Mp ———— o O<f>o PP o<’”Lf>o o<f
: - 5 - - 5 - % -
/4 / / 4




Produce random percussive noises as fast as you can. Be creative.
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Produce random percussive noises as fast as you can.
Be creative. Use extended techniques
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Inside the instrument.
With two percussion mallets
play the lowest note in the piano

nd

N

>

(in tremolo).
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Same as bar no. 1

> = >
120 he " be /{a:\t 121 88 122 123
/_9 — o — & —
Y 4\ - [ '7 7 '7 //EI Y 2 5
'(n / o/ e/ o p "1 \A J Z
;)y / / / % =
S — | M
I bg.'s ]
P :t\ -
g P> 1o . o
=] 1L s 9| ' i T oy AN 1) . [> )
L R 2] | 1L L [ . [} [ y 2 ] 1<
Fod =] =] bl Fod e/ </ e/ PN J
Y T ® ™ ' o = 7 7] 7 < L 3 4
.\ Q) \j;‘- — qr q
mf I
J =45 Same as bar no. 1
4
(=" ’ = o
'(f\yn - ) ! 7 \: Ij;O > 1 \: '?i :
o)
7
[ 2:4 —
. (Al 1 Ij(‘;-— fal n
= Er e : ==L :
\ ;'- & > —.
.6-
%v | h 0 —— f ——o
pr— Direction of the
54—
- - - = _ 5>4 _ (Bb) J =45 Glissando (up)
= . . . . .
) he b b % be Lv. N
! = l’h:_ = Flexible Tempo /
_9 Y 2 [ [ ) /
Y A\ [ Y PN / A~ 3 - /
[ Fan) / PN - [ [ J /
AN < < </ < < = 3 3 ] /
o T 77 »
——— Glissandos Wlth
ﬁ- aluminium tube -
inside the instrument
| 2:4 — on the middle range
0 i N [> )
7 7 t 7 e — % 2 -
b 0
>
): ] 2 4 ]
7 4 4



126 ~ 127 -
{ s ,j ,_L,_& 7 2 7 ,j- : {4‘:{4‘}« 7

O<mf ———— o0

FL /ﬁ IJ- : ’%‘:‘;‘%’{5‘:»}_« g

Clarinet in Bb
Ord.

=~

NG

CIL ﬁ IJ T{f“l‘%{:fﬁ;‘i_“ g

,
‘V
‘l
b
O
\'tf

/;\ o ,:l x;L;i;;, 7 ¢ é;--::L ~;iifFj:-;éiiftj:A‘zi;»J:---:%

o<mf>o

vin [P

=~

el m=zes ¥ N e s Sl

0 @—_ mf ————e)

A A A
—3:2—
Ord. (Bb)
-— —
) = | -
y f —h 73 | | < B —fe ~ 5
[ fan W1 I =l Py . I, 0 7 ” bt LT I A
I s < T p—> =T 5' ds! L2 3
g - 1 e >
1
v v v v v
p
D)
Pno. \ BA—¢ £ - = = = E?
e € L2 3
¢): 153
V4 - - - - %



Clap with both hands and then
rubbed them as if they were cold
and you want to warm them

1 jg 129 130 131
/
5 2 o 5¢ ¢ 4
Fl. ? 4 - 4 — 4 € 3
4
o ’”lf o
Clap with both hands and then
rubbed them as if they were cold
and you want to warm them
Q )
[> )
ClL | % = A ¢ ! 4
\ e
o m o
pp i f

Clap with both hands and then
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